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Introduction by Thomas W. Puryear 





In 1857, Albert Bierstadt returned from a four year sojourn 
in Europe where he had studied painting under leading artists in Germany. 
With his friend and patron, John Hopkins, owner of a New Bedford music 
shop, he arranged to present the first art exhibition ever held in New 
Bedford, the original catalogue of which is on view here. The exhibit 
included some 150 paintings by both European and American artists and 
opened the city’s eyes to an art world never before experienced. After this 
exhibition ended, Bierstadt went on to tour the west and establish himself 
as one of the finest painters of the American landscape. Over the next 148 
years, art of various kinds would continue to be shown in the city. MaNew 
York, works were acquired by the City government, most by gift, some by 
purchase and some by as varied means as raffle or auction. The collection 
was placed under the care of the New Bedford Free Public Library. 
Presently it includes many portraits and landscapes in oil, two dozen 
watercolors and drawings; hundreds of prints, sketchbooks and photo 
studies; the full portfolio of Audubon’s Birds as well as his Quadrupeds of 
America; illustrated log books; Bradford’s Arctic Region photo collection, and 
much more. It is one of the finest collections in any small city library in 


America. 


The inaugural exhibition of the New Bedford Art Museum 
is a selection of paintings from this collection. Their subject matter is 
landscape. That the bulk of the City’s collection should be landscapes 


illustrates the special place that Americans have always reserved for images 


of the American experience. Even in the early years of the Republic, a 
favored subject matter of American collectors was the mountain ranges, 
river gorges and coastlines of their recent past. They also collected the works 
of European landscape artists, while ignoring historical and religious sub- 
jects. Despite the American identification with European culture, such 
canvases, with their moral lessons and cultural history, often couched in 


classical garb, suffered a remoteness from day-to-day American life. 


At the same time, European artists also painted their own 
landscape and American collectors took notice of these views; the more 
rugged, it would seem, the better. In a recent exhibition of 19th century 
European artists, the Museum of Fine Arts, Boston began to focus once 
again upon the quality of landscapes from these European Salon painters: 


we are pleased to add to that focus. 


The collectors of the paintings shown here acquired these 
works, for the most part, in the last half of the nineteenth century, an era 
in which westward expansion had run its course, trade and whaling ships 
had penetrated every port and landscape painting reflected this larger world. 
The response by artists produced paintings with subjects which ranged from 
romantic associations with the recent past to an evocation of the expansion- 
ist destiny so ingrained in the American experience. These paintings, there- 
fore, could provide meaning for their owners which might range from the 


merely familiar to the most patriotic. 








The Familiar 





The works surrounding the central Skylight Gallery, for the 
most part, represent the familiar, whether it be the Entrance to the Golden 
Gate by an unknown painter, or William Allen Wall’s unnamed (but 
probably local) Country Scene . The familiar is most often depicted on a calm 
summer day. The continuity of the appeal of the familiar can be seen in 
works as widely separated in time as William Tryon’s Dunes by the Sea of 


1885 and Louis Richardson’s painting of the same subject from 1916. 


In the last half of the century, a school of landscape painting 
evolved called the Luminists. These artists tried to capture every sparkling 
detail of the landscape, focusing upom the vast sky and its subtle changes of 
light, especially along the coast. Two of the finest examples of this stylistic 
tendency are the works by Charles H. Gifford and William Bradford, both 
born and raised here. Bradford’s Calm Afternoon Near Cape Charles, Coast of 
Labrador particularly seems to focus upon the brilliance of the late afternoon. 
Giftord’s Coastal Scene With Gundalow (or even his untitled watercolor of 
aman standing by a pond) exploits the luminous light to its fullest and seems 


to focus upon mankind dwarfed by the scope of the landscape. 


Joseph Morvillier’s Virginia In Autumn (1860) or the soft 
turn-of-the-century landscape of Pauline M. Colyar are quiet and comfort- 
able in their tranquillity. Yet even the descriptive organization of nature 
found here may hide an underlying appreciation for nature’s wilderness as 
found in the Hudson River School artist, W. L. Sonntag’s Mountainous 


Country. 


One thing must be kept in mind: to our ancestors, the land 
on the edge of civilization, whether a coastline or a mountainside, did not 
always provide a view which evoked romantic associations. What for us are 
memorable vacation spots, were for them areas of danger and risk. Attacks 
by wild animals and tragedies of coastal storms were too fresh in the memory 
of nineteenth century society for pure Romanticism to dominate. Even 
when a burgeoning scientific interest resulted in the careful description of 
nature such as in J. J. Audubon’s bird studies, there was an effort to not just 


describe nature, but to somehow engage its essence. 


Such familiar views of the New England coast, as R. Swain 
Giftord’s Sea and Shore, Sand Beach at Mount Desert Island, Coast of Maine, the 
View Down the Acushnet by William Allen Wall, or Arthur Cumming’s 
Nonquitt Shore may appeal to us for their calmness, familiarity and tranquil- 
lity, however the vast expanse of ocean or the jagged outline of coastal scrub 
trees suggest the inherent energy in nature clearly expressed by the looming 


icebergs in Bradford’s Quiet Afternoon in the Strait of Belle Isle. 





Robert Swain Gifford 

Sea and Shore (Sand Beach 
at Mount Desert Island, 
Coast of Maine), 

1864. 


Oil on canvas. 





Naturally, the New Bedford collector was always conscious 
of the sea and those who made their living from it. Their taste ranged from 
the local painter, Lemuel Eldred’s Fishing Fleet Off Percé (a site in the Gulf 
of Saint Lawrence) to M. F. H. De Hass’ Beating to Windward in the English 
Channel. While these cannot be considered pure landscapes, the struggles 
of intrepid fishermen were always linked to the dangers of the sea and the 
seacoast. The emotional reaction to dangers in this familiar world easily 
compared with the response to dramatic vistas of inland sites like Van Elten’s 
Autumn in the Shawangunk Mountains from 1867. Even the small anonymous 
oil Landscape with Rainbow seems to try to capture nature in one of its most 


majestic moments. 


To the American, these landscapes were evocative not only 
of the beauty of the land, but the dangers which lurked in the shadows or 
beyond the next peninsula. And these tendencies were not limited to 
American painters. Indeed, European painters in the New Bedford collec- 
tion such as Alfred Wahlberg or J. A. van Luppen, or artists trained by 
Europeans, like Clement Swift, were equally entranced by the wilder side 
of the landscape. Of course, this, in itself, encouraged romantic associations 
of danger and excitement; a landscape painting could therefore represent 


multiple levels of meaning. 
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The Sublime 








Nature in the nineteenth century might in turn be rendered 
as either classically calm and civilized or wild and untamed. Few painters 
sought a middle ground. Though the soft tonalities of the pastoral landscape 
might clash with the sharp detail of another artist’s vision, artists agreed on 
one thing; the land exuded a force which could be majestic and overwhelm- 
ing to mere humans. The painter Thomas Cole once described a moment 
at Franconia Notch, where, “...the silent energy of nature stirred the soul 
to its inmost depths.” To be struck nearly speechless by the beauty of a 
moment in the landscape is something we all share. This power was 
characterized by nineteenth century writers as The Sublime and to 


represent it in the landscape was seen as the duty of the artist. 


In the Heritage Gallery are several works which express this 
reaction to nature. William Bradford’s Mount Hood impresses us as much 
with the scale of the mountain as with the dignified grandeur of the soft 
evening light, while his Rockbound Coast seems to evoke the equivalent 
scale and mystery of the sea in its vast expanse of sky. R. Swain Gifford’s 
huge outcropping of rock in his Cliffon Grand Manon 1s no doubt purposely 
raised against the small figures in the foreground in order to reaffirm the 


inconsequence of man in comparison. 





In an earlier time, when the wild land on the edge of fields 
represented darkness and danger, the Puritan preacher often exploited his 
congregation’s fear of the unknown landscape by injecting Satan into the 
picture and equating the two dark forces. When succeeding generations 
discovered The Sublime in nature and relished the romance of things distant 
and wild, an equally Divine presence in that very landscape was easily 
evoked. Mark Twain once commented at length about a canvas which he 
particularly admired, praising the appropriateness and reality of its features. 
But he criticized the treatment of the sky, complaining that the atmosphere 
was just not right; that it was “...more the atmosphere of Kingdom- 
Come...” than of the earth. This is exactly what the artist intended, of 
course, for he felt that this confrontation with the majesty of nature, the 
overwhelming beauty of the natural landscape deserved just that reaction 
from mere mortals. An interesting example here is the large canvas by 
Joseph Jansen, The Wetterhorn and Wellhorn. He had studied in Diisseldorf 


and traveled extensively in Europe. He evidently came away with similar 


reactions to the mountains as his American counterparts. 








The Distant World 


Joseph Morvillier 


Virginia in Autumn 
(Intimate Landscape ona 
Grand Scale), 

1860. 


Oil on canvas. 





In other galleries of the museum, the great variety of 
landscape and related scenes painted by artists in their travels are displayed. 
While their work is in the pictorial tradition of the nineteenth century 
Romanticists, these tend more to document the landscape without the 
ingredient found in the earlier work of the danger posed by nature. These 
range from J. A. Van Luppen’s mountain and pastoral landscapes to Clement 
Nye Swift’s Eglise et Calvaire de Nizon. Swift, born in Acushnet, traveled to 
Paris to study and joined a group of artists in Brittany where this painting 
was accomplished. Van Luppen spent his entire career(the last half of the 
nineteenth century)in Antwerp, Belgium, but traveled extensively. The 
important Swedish painter Alfred Wahlberg’s Moonlight Fjord was painted 
under the influence of landscapists of the French Barbizon School, who 
were most interested in depicting the landscape uncomplicated by romantic 


associations. 


Watercolors here reveal the relative ease and comfort of 
travel as experienced by twentieth century painters. Nature is here at its 
most benign. Lena May Newcastle traveled many times to Europe but was 
best known as an art teacher at New Bedford High. Her painting, The 
Market no doubt reflects her travels, as do the New Hampshire and Jamaica 
watercolors of Dodge McKnight, a very popular painter from Providence 


whose work found wide acceptance. 


These artists all toured Europe to study their craft and were 
fascinated by the life and landscape they found in distant places. They 
brought it back to their native cities and, like a New Bedford whaling 


captain, claimed a bit of the far away world as their own. 





~~ 


Pauline Meyer Colyar 
Landscape, 

date and full ttle 

not known. 


Oil on canvas. 














The Painters and the by Paul A. Cyr 


Paintings 








Albert Bierstadt 





Albert Bierstadt was born in Solingen, near Dusseldorf, 
Germany, on January 7, 1830. Two years later, the family emigrated to New 
Bedford. His father ran a wood-turning shop and his brothers, Edward and 
Charles became well-known photographers. By 1850 Albert was advertis- 
ing in the local newspapers for pupils for lessons in monochromatic 


painting. 


In 1853 he traveled to Diisseldorf to work with his cousin, 
Johann P. Hasenclever, a successful artist. Hasenclever, unfortunately, had 
died shortly before Bierstadt arrival. However, Bierstadt remained there 
and studied under K. F. Lessing and the American Emanuel Leutze at the 
Dusseldorf Academy. There he shared a studio with fellow American 
Worthington Whittridge. Together they traveled up the Rhine to Switzer- 


land where Bierstadt enthusiastically embraced the dramatic Alps. 


Bierstadt became famous for his depiction of the American 
West. His first journey there was in 1859 with F. S. Frost, another artist, and 
Colonel Frederick W. Lander, a well-known guide. Back in New York, his 
work became immediately popular. His second trip, this time to California 
with the author Fitz Hugh Ludlow, was made during the Civil War in 1863, 
and his paintings of the West and Pacific Northwest remained in demand 
from that time onward. He was a founding member of the National 


Academy and died in New York City, February 18, 1902. 


The Rocky Mountains, 
1866. 

Engraving on paper. 

Gift of Clifton W. Bartlett, 
September 11, 1944. 


This is an engraving after the 
painting, The Rocky Mountains, 
in the Metropolitan Museum of 
Art in New York City. Also in 
the collection of the Free 

Public Library are similar scenes, 
Sunset Light, thought to be an 
earlier version of the large 
painting in the Metropolitan and 
Rocky Mountains in the Selkirk 
Range (Mount Sir Donald). 


The Rocky Mountains, 
1866. 

Engraving on paper. 
Purchased by the 

Free Public Library, 1866. 


This print seems to be a proof, 

as the artist’s and engraver’s 
names do not appear on the plate, 
but rather both have signed the 


sheet. 
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William Bradford 





William Bradford was born in Fairhaven, Massachusetts on 
April 30, 1823. His devotion to art sabotaged his family’s plans to make him 
a dry goods merchant ora farmer. He soon devoted himself to painting ship 
portraits for the owners of the whale ships and other vessels in New Bedford 
Harbor. 


While in New York he met the Dutch painter Albert Van 
Beest and Bradford agreed to support him if Van Beest in turn would 
instruct him in painting. They shared a studio in Fairhaven for three years 
and collaborated on a number of paintings, including The New York Yacht 
Club Regatta off Clark’s Point, in 1856. Their collaboration continued until 
Van Beest’s early death in 1860, at which time Bradford’s painting style 


became more his own. 


Bradford is probably best known for his paintings and 
photographs of the Arctic and sub-Arctic regions where he first began to 
seek out new vistas in the 1850’s He made several trips to these areas in the 
following decades, including one financed by LeGrand Lockwood of 
Connecticut, who bought Bradford’s enormous canvas, Sealers Crushed 
Among the Icebergs (now in the collection of the Old Dartmouth Historical 
Society) for $10,000. Though his early work was lucky to sell to local 
collectors for $25, his work in the Arctic gained him fame. This led to a 
period of residency in London where he received a commission from 
Queen Victoria for a work which was displayed at Windsor Castle. 
Bradford was an Associate of the National Academy and died in New York 
City, April 25, 1892. 


A Calm Afternoon near 
Cape Charles, 

Coast of Labrador, 
1875. 

Oil on canvas. 

Purchased from 

Major Robert E. Rose, 
October 1961. 


Cape St.Charles is at 

the northern entrance to the 
Strait of Belle Isle, 

between Labrador and 
Newfoundland. 


Mount Hood, 
1882. 

Oil on canvas. 
Purchased from 

Major Robert E. Rose, 
October 1961. 


Mount Hood is located 
in Western Oregon, 
between Portland and 
The Dales, south 

of the Columbia River. 


A Quiet Afternoon 
in the 

Strait of Belle Isle, 
not dated. 

Oil on canvas. 

Bequest of Frank Gifford, 
August 30, 1951. 


The Strait of Belle Isle 
separates the Island 

of Newfoundland from the 
Coast of Labrador. 

Belle Isle itself is located in 
the northeastern reaches 


of the Strait. 








W. W. Brown 





Brown was a Canadian artist. He exhibited at the Boston 
Art Club in 1874 and in a “Special Exhibition of the Works of Canadian 
Artists” by the Art Association of Montreal in 1881. 





Angler at Stream, 
1874. 

Oil on canvas. 

Gift of Mae E. Miller, 
November 18, 1920. 





Pauline Meyer Colyar 





Pauline M. Colyar was born in 1873 in West Virginia. By 
the age of 15 she was teaching an art class in Cincinnati and was exhibited 
at the exposition held there in 1900. She lived in New Bedford between 
1895 and 1927, when she and her husband moved to Los Angeles where 


she died on June 15, 1928. 


Landscape 
(date and full title 
not known). 


Oil on canvas. 


Gift of Mrs. Otis S. Cook, 


April 1, 1939. 











Arthur Cumming 





Arthur Cumming was born in England on May 4, 1847. He 
was a graduate of the Exeter School of Art and later a student of Sir Edwin 
Lanseer. He also studied with R. Swain Gifford in New Bedford and, for 
one year, under Charles H. Davis. Cumming taught art at the Friends’ 
Academy, was Superintendent of Drawing for the New Bedford School 
System for nearly twenty years, and was the first professor of industrial and 
decorative design at the Swain School, where he remained for nineteen 


years. He died in Chicago on June 20, 1913. 





Exeter, 

England (Rocky Cliffs), 
1877. 

Oil on canvas. 

Anonymous gift to the 

Free Public Library, 
December 28, 1931. 


Nonquitt Shore, 
not dated. 


Watercolor on paper. 





Mauritz Frederik Hendrik DeHass 





M.F.H. de Haas was born in Rotterdam in 1832. He at- 
tended the Academy of Fine Arts there, and studied under Louis Meyer 
at The Hague. In 1857 he was appointed official artist for the Royal Dutch 
Navy. He arrived in New York in 1859 and later became a member of the 
National Academy. He died in New York City, November, 1895. 


Beating to Windward 
in the English Channel 
(Fishing Fleet 

in a Stiff Blow), 

1872. 


Oil on canvas. 


Gift of Susan C, Nye, 1925, 


from the collection of 


Thomas Nye, jr. 








Lemuel D. Eldred 





Eldred was born in Fairhaven on March 15, 1850. He 
studied under William Bradford at the National Academy and in Paris under 
Lefevre and Boulanger at the prestigious Julian’s. He shared a studio with 
Bradford in both Fairhaven and New York. After travels to Europe 
between 1880 and 1883, he set up a studio in Boston. There he enjoyed 
moderate success selling paintings of Venice and the North African Desert. 
In later life, he returned to Fairhaven and worked in Bradford’s old Studio. 


He died in New Bedford on November 24, 1921. 





Fishing Fleet off Percé, 
L877 


Oil on canvas. 


This is a view of the massive 
Roche Percé in Québec, 
which stands off the 

coast of the Gaspé Peninsula 
in the Gulf of 


Saint Lawrence. 





Charles Henry Gifford 





on July 13, 1839. He worked as a shoemaker and also made reproductions 
of antique furniture. During the Civil War he served in the Third Regiment 
of Massachusetts Volunteers. He was captured by Confederate forces and 
was imprisoned at Libby Prison in Richmond. After release and re- 
enlistment in the Twenty-Third Unattached Company, he spent his time 


guarding Confederate prisoners at Camp Meigs near Boston. 


He took up painting upon his return in 1866. His studio was 
above L. B. Ellis’ art store and he made a living selling his “little gems,” as 
he called them, small format paintings of local scenes. He died in Fairhaven, 


January 20, 1904. 


Gifford, the son of a ship’s carpenter, was born in Fairhaven 


Coastal Scene Man standing 


with Gundalow, at edge of a pond, 
1876. title not known, 
Oil on canvas. 1894. 


Watercolor on paper. 


Palmer’s Island, 
1870. 


Oil on canvas. 


Palmer’s Island lies 

in New Bedford Harbor 
just inside the 

hurricane barrier. 

The white stone lighthouse 
in the painting 


can still be seen there. 








Robert Swain Gifford 





R. Swain Gifford was born on December 24, 1840 on 
Nonamesset, a small island in the Elizabeth Islands chain. He was the son 
of a yacht captain who worked for the Island’s owner, William Swain. He 
is named after Swain’s son, Robert, who died as a young man. He moved 
while still quite young to Fairhaven. Asa boy, he used to retrieve near empty 
tubes of paint and worn out brushes from a scuttle below William Bradford 
and Albert Van Beest’s studio. For a while, this was his only source of 
supplies. He met Van Beest one day and was invited back to the studio, 
where he was given materials and a workspace. He moved to New York 


shortly after Van Beest died. 


He was also an accomplished violinist who was in demand 
for social occasions. He was a member of the National Academy and, in 
1896, became director of the Women’s Art School at The Cooper Union. 
In 1903, he became art director of all Art Classes at the school. He was the 
founder of the New York Etching Club and was instrumental in the revival 


of the art of etching. He died in New York City on January 15, 1905. 


Cliff on 

Grand Manan Island, 

1868. 

Oil on canvas. 

Gift to the Free Public Library from 
Emily Mandeville Almy, 

July, 1928. 


Rockbound Coast, 
not dated. 

Oil on canvas. 

Gift of Emma C. Jones, 
December, 1910. 


Miss Jones purchased the 
painting at the 

R. Swain Gifford Sale at the 
American Art Association 


Galleries Auction, for $250. 


Sea and Shore 

(Sand Beach at 
Mount Desert Island, 
Coast of Maine), 

1864. 

Oil on canvas. 

Signed, lower left, 

R. Swain Gifford/64. 
Gift of Louisa Ricketson in 
memory of her mother 


M. Elizabeth Ricketson, 


July 29, 1928. 








Joseph Jansen 





Joseph Jansen was born at A1ix-le-Chapelle (Aachen) Ger- 
many on July 20, 1829. He was a student at the Diisseldorf Academy where 
he must certainly have known Albert Bierstadt, as they attended at the same 
time. He is known for his numerous views of the Alps and the Rhine and 
Moselle Rivers. He remained active in Diisseldorf and died there on 


February 5, 1905. 





The Wetterhorn and 
Wellhorn, 

1865. 

Oil on canvas. 


Signed, lower right, 


Jos. Jansen, Diisseldorf, 1865. 


Gift of Mrs. Myles Standish, 
1910. 





Dodge Macknight 





William Dodge Macknight was born in Providence, Rhode Island, on 
October 1, 1860. He worked as a scene painter at the Providence Theater 
and later for the New Bedford Theater. He then began working for the 
Charles Taber Art Company, reproducing art goods. In 1884, he traveled 
to Paris to study at the atelier of Fernand Anne Piestre Cormon. Isabella 
Stewart Gardner, the donor of the Boston museum that bears her name, had 
a private study which was known as the Macknight room, where ten of his 
paintings were hung. During the 1920’s, every exhibition of his watercolors 
at the Vose Gallery in Boston was sold out. He died at East Sandwich, 
Massachusetts, on May 23, 1950. 


In 1918 his advice to George Tripp, Librarian of the Free 
Public Library, was: “The rotunda is a pretty good place for a permanent 
collection of my things and you had better round up the millionaires and 
make them contribute to a fund for that purpose. Tell them all I’m dead; 


then they'll think a lot more of me.” 


Among the Sand Dunes, 
not dated. 

Watercolor on paper. 
Purchased, 1918. 


Cliffs by the Sea, 
not dated. 


Watercolor on paper. 


Jamaica, 
not dated. 


Watercolor on paper. 


Winter in New Hampshire, 


not dated. 
Watercolor on paper. 
Purchased, 1918. 











Joseph Morvillier 





Morvillier had a studio in Malden, Massacusetts, and was 
active between 1855 and 1870. He was an acquaintance of Harriet Beecher 
Stowe who, in her House and Home Papers, praised his “giving to the canvas 
the traits of American scenery as appreciated and felt by the subtle delicacy 
of the French mind.” Some of his paintings were reproduced as lithographs 


by Prang. 
Dy oD 





Virginia in Autumn 
(Intimate Landscape on a 
Grand Scale), 

1860. 

Oil on canvas. 

Gift of Mae E, Miller, 
November 18, 1920. 





Lena May Newcastle 





Lena May Newcastle was born at Pittsfield, Massachusetts 
in 1866. She was a graduate of Pratt Institute and the Teacher’s College at 
Columbia University and from 1902 to 1927 was an art instructor at New 
Bedford High School. She traveled extensively around the world and 
studied under many well-known artists. She was a member of the Rockport 
and the St. Augustine Art Colonies and a member of the National 
Association of Women Artists. She died at Southern Pines, North Carolina 
in March of 1951. 





The Market, 
not dated. 


Watercolor on paper. 





Frank Everett Parlow 





Parlow was born on June 16, 1870 Wareham, Massachu- 
setts. He was an engineer for the Pierce Mill and other New Bedford mills 
and a member of the New Bedford Art Club. His Lifting of the Fog hung in 
their Fourth Annual Exhibition in 1911. He died in New Bedford on 
February 17, 1944. 


Shore scene, 
title not known, 
1926. 


Watercolor on paper. 








Louis H. Richardson 





Louis Richardson was born in New Bedford on July 16, 
1853. He never worked as a full time artist, but instead worked 40 years for 
the New Bedford Board of Health, at least part of that time as an inspector 
of plumbing. He was largely self taught in painting, which is remarkable, 
considering the strength of his style. He is known locally as a founder of the 
New Bedford Arts Club. In 1917, he and Clifford Ashley exhibited together 
in New York City. Richardson became one of the earliest inhabitants of 
Salter’s Point in Dartmouth where he set up his studio, known as “the 
Shanty,” and most of his works were drawn from that area. He played first 
base for the Acushnet Baseball Club, where he supposedly enjoyed the 
reputation of being quite a home-run king. He died in New Bedford on 
January 2, 1923 at which time he was given a memorial exhibition at the 


Swain School of Design. 





Across the Marshes 
(A Bit of 

New England Shore), 
not dated. 

Oil on canvas. 


Selected by a committee 


for the Free Public Library, 


from the estate of 


Louis H. Richardson, 
as provided for in his will 
in 1923. 


Edge of the Woods, 
1910. 
Oil on canvas. 


Purchased by the 


Free Public Library in 1923. 


Sand Dunes, 

1916. 

Oil on canvas. 

Purchased by 

the Free Public Library in 
February, 1923. 

Painted in Westport. 





Joseph Whiting Sonntag 





Sonntag was born at East Liberty, Pennsylvania on March 
2, 1822. He worked in Cincinnati from 1842 until the mid-1850s when he 
left for Florence to continue his studies for about a year. After returning he 
made his home in New York City. He was a member of the National 
Academy. Among his other works was a panorama of Milton’s Paradise Lost 


and Paradise Regained. He died in New York City on January 22, 1900. 


Mountainous Country, 
not dated. 

Oil on canvas. 

Presented to the 

Free Public Library 

by Lawrence Grinnell, 
April 27, 1940. 








Clement Nye Swift 





Clement Swift was born October 25, 1846 in Acushnet, 
Mass. He traveled to Paris, arriving in the midst of the Franco-Prussian War 
and there studied under Adolph Yvon and Henri Harpignies. After moving 
to Pont-Aven he worked with Robert Wylie and became an important 
figure in the American artist colonies in Brittany during that time. He died 


on March 29, 1918 in Acushnet. 





Eglise et A view of the church and cross 
Calvaire de Nizon, at Nizon, a town in Brittany, 
1870. Northwestern France. 


Oil on canvas. 

Gift of 

Mrs. Alfred Deschenes, 
1962. 





Dwight William Tryon 





D. W. Tryon was born at Hartford, Connecticut, on August 
13, 1849. He also studied under Henri Harpignies, as well as under C. F. 
Daubigny, and A. Guillemet in Paris, but was mainly a student of Jacquesson 
de la Chevreuse, who in turn had been a student of the renown classicist J. 
A. D. Ingres. 

Tryon’s painting The Rising Sun was the first painting that 
Charles Lang Freer bought for his famous collection, housed now at the 
Freer Gallery of Art in Washington, D.C. He and Tryon be came close 
friends. Some time later, Tryon and Thomas Dewing worked to create a 


seven part decorative panel for Freer’s Detroit mansion. 


Tryon came to New Bedford as a mature artist and liked the 
area so much that he built a studio in Dartmouth. He taught at Smith 
College from 1885 to 1923 and was a member of the National Academy. 
He is grouped artistically with the Tonalists, who are known for the subtle, 
quiet effects evoked by their paintings. He resided in South Dartmouth 


until his death on July 1, 1925. 


Dune Country 
(Dunes by the Sea), 
1885. 

Oil on canvas. 

Presented 

to the Free Public Library 
by Oliver G. Ricketson, 


June 29, 1934. 








Hendrick Dirk Kruseman Van Elten 





Kruseman Van Elten was born at Alkmaar, Holland on 
November 14, 1829. He studied at Haarlem under Lieste, and others, when 
he was just fifteen years old. In the United States Centennial Exposition of 
1876 he exhibited as both an American anda Dutch artist. He was quite well 
known during his time as a landscape painter and was a member of the 


National Academy. He died July 12, 1904, at Paris. 





Autumn in the Shawangunk 
Mountains (Autumn near 
Lake Mohonk), 

1867. 

Oil on canvas. 

Gift of Susan C. Nye 


from the 


Thomas Nye, Jr. Collection, 
1925: 


The Shawangunk Mountains 
are part of the Lower 


Catskill Mountain Region 


in Southeastern New York State. 


Lake Mohonk was a popular 
Victorian resort area. This view 
is possibly of the area around 
the Mohonk Mountain House, 
a resort hotel which is still 


standing. 





Joseph Adrian Van Luppen 





Joseph Van Luppen was born in Antwerp, Belgium on 
November 18, 1834. His art studies were with Jacobs and Keyser in 
Antwerp and T. Rousseau in Paris. He served as an instructor at the 


Antwerp Academy, and died in that city, on October 9, 1891. 





Landscape, 

an Alpine scene, 
title not known, 
1865. 

Oil on canvas. 

Gift to the 

Free Public Library from 
Mace E. Miller, 
November 18, 1920, 


Landscape, 

Italian pastoral, 
title not known. 

Oil on canvas. 

Gift to the 

Free Public Library from 
Mae E. Miller, 
November 18, 1920. 


Landscape, 
mountain scene, 
utle not known, 
1863. 

Oil on canvas. 

Gift to the 

Free Public Library 


from Mae E. Miller, 
November 18, 1920. 





Alfred Wahlberg 





Alfred Wahlberg was born February 13, 1834 at Stockholm. 
He studied at the Diisseldorf Academy about the same time as Albert 
Bierstadt. He was a member of the Swedish School of painters who 
introduced into painting the spiritual qualities known as “stamning”, 
striving to capture the soul of the landscape and to preserve in it, a moment 
in time. He later studied in Paris under the Barbizon painters Camille Corot 
and C. F, Daubigny, where he was greatly influenced by the style of the 


Fontainebleau School. He died in Tranas, Sweden, 1906. 


A Moonlight Fjord, 
1896. 

Oil on canvas. 

Presented by 

Lawrence Grinnell 

to the Free Public Library, 
April 27, 1940. 








William Allen Wall 





William A. Wall was born in New Bedford on May 19, 1801. He was 
apprenticed as a watch and clock maker to John Bailey of Hanover, Mass. 
and later opened his own shop in New Bedford. From 1828 to 1829, he was 
a student of Thomas Sully. He traveled to Europe some time after, 
accompanied for a good period of the time by the essayist Ralph Waldo 
Emerson. He was known for his many portraits, landscapes, and historical 


and literary subjects. He died in New Bedford on September 6, 1885. 





A Country Scene, 
not dated, c. 1876 
Oil on canvas. 

Gift to the 

Free Public Library 


from Mrs. Helen Cook. 


Gale on the Island, 
not dated. 


Watercolor on paper. 


View Down the Acushnet (I), 


not dated, c.1870 


Watercolor on paper. 


This scene looks south 

from above the present day 
Coggeshall Street bridge. 
Fairhaven appears to the left 
and New Bedford, 

in the distance, on the right. 





Unknown Artists 





Entrance to the Golden 
Gate. 

Not dated. 

Oil on canvas. 

Gift of Mrs. Lillian Doyle, 
1941. 


Landscape with Rainbow, 
title not known, 
no signature, not dated. 


Oil on canvas. 
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